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“The Demons deals with a subject seldom explored in cinema: children’s fears. It is a story inspired by a blend of real-ife
events and perceptions that are not always anchored in reality, which have made a mark on my childhood in the late 1980s.
Children in general are afraid of everything; in this twisted and imaginary realm, there is a very real and imperfect world,
often dark and terrifying, in which adults totally driven by their inner demons move about.”

“In The Demons, my intention was not to follow a classic approach but to submit myself to the logic of life. Yes, there is tension.
Yes, the characters have objectives. Yes, they struggle with their demons. And yes, the story has a structure of its own that
builds to a kind of crescendo. Yet it is also a series of fragments - impressionistic tableaus drawn from life and memories. In
the real world as in the realm of memories, some things remain unfinished, unresolved and mysterious. It is the exact opposite
of stringing together a sequence of scenes within a carefully crafted narrative.”

“My experience as a documentary filmmaker has deeply influenced the way | look at films. | realize that behind the apparent
banality of everyday life, there are countless fascinating stories that are amazingly true to life and full of meaning. | believe
| have become a better observer, always on the look-out, keen on weaving into the feature filmmaking process realistic

elements acquired by filming real life.”









